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Review of Domestic Urban Music Research from the
Perspective of Musical Anthropology

Hu Bin
Abstract

The study of urban music is one of the important contents of musical
anthropology, and the urban study of Chinese musical anthropology

is mainly reflected in the combination of Chinese urban music as the
object and western musical anthropology as a theoretical method. The
cultural characteristics of different cities make the study of urban music
anthropology in China present diversified features. Among them, "Music
Shanghai Studies" has made remarkable achievements in the study of urban
music anthropology in China, and has played a reference role in the study
of music in many other cities in terms of ideas and methods.

Key words
urban music anthropology, Music Shanghai Studies, urban music

A Summary of Studies on the History of Musical Exchange
between China and Foreign Countries in Modern China in
Overseas Sinology

Chen Yong
Abstract

In modern China, the interaction between visiting Westerners and Chinese
music circles formed a "community" of Chinese music culture in overseas
sinology. The academic basis and research progress of this "community"
is an important part of modern Chinese music history, which should be
paid full attention to by the circle of music history. In recent years, the
domestic musicology circle has paid attention to the academic research

of this "community", but it is only some sporadic homework that is not
systematic and needs to be promoted and deepened. With the help of the
academic foundation of overseas sinology, this paper briefly discusses
the necessity, academic foundation, and discipline construction of the
research on the history of Chinese-foreign music exchanges in modern
China, in order to explore the practice of "interpreting China with the
Chinese", "interpreting the Chinese with the West", "interpretation and
combination”, "harmonious but different" academic paradigm, to promote
the progress and improvement of the research on the history of Chinese
and Western music exchanges in modern China.

Key words

overseas sinology, modern China, music history, fusion of horizons,
reciprocity of historical materials, harmonious but different

The Inspiration Brought to Us by the Creation of
Beethoven's Tenth Symphony by Artificial Intelligence

Han Baogiang
Abstract

Based on the tracking and analysis of the scientific research project of
artificial intelligence technology composing Beethoven's Tenth Symphony,
combined with the author's personal experience in artificial intelligence
music research work in recent years, this paper expounds the existing
problems in the creation and development of artificial intelligence music,
and puts forward some suggestions to solve the problems.

Key words
artificial intelligence, A. I. music, Beethoven, music technology

Rethinking the Anthropological Study of Chinese Dance
Zhao Shufeng
Abstract

Anthropology of dance is a systematic investigation of the interactive
relationship between the morphological structure of dance ontology and
the cultural representation of body language in its specific historical,
social, political, religious, folklore and other comprehensive contexts.

It mostly focuses on placing the dance text constructed by body language
in the context of music and dance performance, investigating the mutual
referential relationship between the artistic structure characteristics

of music and dance ontology and its cultural representation, and the
academic concept and research paradigm of investigating the construction
process and performance action of music and dance ontology as a cultural
display. At the same time, the research on dance anthropology in China
should strengthen the application of the interdisciplinary nature based on
fieldwork and the historical level of dance anthropology research from the
perspective of "new liberal arts".

Key words

body, text, context, representation, dance anthropology, dance
ethnography

From Border Town to Happy Flower Mountain ——Review
of Xie Xiaoyong's Large-scale Dance Drama

Yu Ping
Abstract

Xie Xiaoyong was a student in the choreography class of Beijing Dance
Academy in the late 1980s. After graduation, he went to work in the
Southern Song and Dance Troupe. Under the influence of Chen Qiao and
other seniors at that time, he turned his creative attention to his haunting
hometown - Xiangxi! Xie Xiaoyong's first dance drama was "Border
Town". He transformed the novel into a dance drama, and tried to lay it
out in a prose and poetic mood, reflecting the style characteristics of the
original work as much as possible. About ten years later, Xie Xiaoyong
became the head of Guangdong Southern Song and Dance Troupe and
launched the second dance drama "Xi Lan Ka Pu", which not only serves
as a dance drama, but also maintains a strong regional style. Xie Xiaoyong
borrowed Tujia folk legends to convey the spiritual appeal of the infiltration
of "Xi Lan Ka Pu" brocade. Since then, Xie Xiaoyong, who has a "Xiangxi
complex", was touched by Tao Yuanming's story of "Wuling people fish
for living...", and presented Tao Yuanming's yearning "Utopia" on the
stage through the dance drama "Tao Hua Yuan Ji". Later, he was invited
to Ningxia to create a dance drama "Xi Xia Yi Shi" with strong emotion,
strong theme, and rich style. It should be pointed out that the large-scale
dance poetry drama created by Xie Xiaoyong for the Hunan Song and
Dance Theater is an excellent "realistic theme" dance drama. Through a
"revolutionary history" involving 8000 Hunan Women in the early 1950s,
this dance drama deduces an epic song of life.

Key words
Xie Xiaoyong, large-scale dance drama creation, review, Western Hunan
complex, regional customs
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